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JEWISH SOUL MUSIC in KLEZMER STYLE

“What is Jewish soul music?” ‘“Richly mellowed wine in an ancient vessel,”
replies Giora Feidman. It expresses the dreams, hopes, sorrows and joys of
the entire world. Wherever Jews migrated, Europe, the Orient, and the Am-
ericas, there were folk musicians, Klezmorim, who played for their audiences
with spontaneity and exuberance. Their style is as immediately recognizable
and as universal as Dixieland and calypso.

A word about Klezmer. Klezmer is the traditional Jewish folk musician. The

word Klezmer comes from two Hebrew words—Kli-Zemer. Together they
convey the thought that the man himself is the instrument—and it is not
relevant whether he expresses himself through his voice or through another
instrument. What is important is that he brings out his own truth and that
it speaks from heart to heart. Klezmer is not a particular kind of music;
rather it is a way of interpreting music, a way influenced by the sounds of
Jewish prayer and by the sounds of the Shofar, the ram’s horn.

The Nigun is the very core of this music. Feidman says: “The Nigun is more
than a melody, it is a language of the inner soul~a truly universal means of
communication that has the power to release all feelings from one person to

another.” ?

Now, for the first time, you can actually play some of the Nigunim from the
recordings of Maestro Feidman. '



Giora Feidman has earned a world-wide reputation
as a wizard of the clarinet. He is recognized as one of
the best clarinetists and bass clarinetists in the world.
Born and educated in Argentina, he played with the
famous Thater Colon in Buenos Aires. He came to Is-
rael in 1957 at the invitation of the Israel Philharmonic
Orchestra where he served until recently.

Testimonials to Giora Feidman’s uniqueness as a clarinet virtuoso,
stylist and performer have come from such luminaries as Leonard
Bernstein and Zubin Mehta, the latter having invited him to solo
in a work for clarinet and orchestra based on Jewish folklore.

A fourth generation descendant of a celebrated klezmer family
and recognized as the leading authority in Jewish folk music,
Giora Feidman has been devoting himself to interpreting

and performing music of the Jewish soul and spirit, past

and present. 'He has been acknowledged as one of Israel’s
leading cultural ambassadors, building bridges of under-
standing through Jewish song (Nigun) to the Jewish and
general communities.

Maestro Feidman has completed highly successful concert tours
in Latin' America, North America, Japan, Australia, Thailand,
and Europe. ‘He has performed widely in the United States,
participating in music fairs and appearing on national television.
A London company has made a feature film based on the career
and achievements of Giora Feidman, master of Jewish soul music,
that will be shown on television all over the world. Maestro Feid-
man also arranged and played the music for the film “The Seventh
Match” starring Mia Farrow, and was involved in several other films.

On March 18, 1981 he made concert hall history at Lincoln Center’s
Avery Fisher Hall in New York, bringing a new dimension to the clar-
inet repertoire including classical along with Jewish soul music. He
played to a SRO house, which greeted his program enthusiastically,
and enjoyed highly successful reviews from the critics. The legendary
Feidman skill for creating and improvising achieves a new sound for
concert audiences. dan
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PLEASE NOTE

X TWO SETS OF CHORDS ARE INDICATED. THE CHORDS UN-
DERNEATH THE MUSIC SHOULD BE USED WHEN A PIANO,
ACCORDION, ORGAN OR GUITAR ACCOMPANIES A Bb IN-
STRUMENT. WHEN A C INSTRUMENT PLAYS THE MELO-
DY, THE CHORDS INDICATED ON TOP OF THE MUSIC MUST
BE USED FOR ACCOMPANIMENT.

® THE ORIGINAL KEY IN WHICH EACH OF THE SELECTIONS
WAS RECORDED BY MAESTRO FEIDMAN IS INDICATED AT
THE BEGINNING OF EACH TUNE.
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9 TARRAS’ FREILACH

(Recording Key: D minor)
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(Recording Key: Bb minor)

LET’S BE HAPPY
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RECORDING: “THE INCREDIBLE CLARINET” Side B, No.1
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13 NAPHTALY’S FREILACH
(Recording Key: D minor)
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(Recording Key: F # minor)

THE HAPPY NIGUN
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17 SHER (TRADITIONAL)
(Recording Key: C minor)
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19 IN THE FOOTSTEPS OF BRATZLAV

(Recording Key: Cﬁ phrygish)
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CHASSIDIC SONG 20
(Recording Key: Bl?minor)
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21 MY FATHER’S NIGUN

(Recording Key: D phrygish)
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HAVU EZ LATA-ISH 22
(Recording Key: C minor)
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(Recording Key: C minor)

7:40 AM.
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(Recording Key: C minor)
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(Recording Key: Cminor
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Recording Key: G minor

LONG LIVE THE NIGUN 28
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RECORDING: “THE INCREDIBLE CLARINET” Side B, No.3
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(Recording Key: Bl’major)
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RECORDING: “THE INCREDIBLE CLARINET” Side B, No.5
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RECORDING: “LONG LIVE GIORA” Side B, No.10
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